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Summary 
The present contribution concerns itself with this key question: Under what conditions 
and in what form can European music be transferred to and appropriated by another 
place, and what are the consequences that follow from this kind of transfer and 
appropriation in particular societies situated outside of Europe? A consideration of 
Korean society from the end of the 19th century up until the 1980s will serve here as 
the object of research. By this example it can be clearly shown that the transfer and 
appropriation of European music is to be understood as a result of complex historical 
processes, ones unfolding due to the Christian missionary movement, the 
establishment of a new educational system, the experiences under Japanese 
colonial rule, the coming into contact with industrialization and capitalist economics, 
technical achievements, the migration experience, as well as to urbanism and new, 
internationally dispersed knowledge and discourse contents — such as civilization, 
progressivism, nation, tradition, and the like. The chosen example demonstrates also 
how imported European music was in its new locale not simply just transferred in and 
received; rather, it was incorporated into one’s own culture. Its existence illustrates 
the growing tendency in musical practice for the boundary between imported 
“European” and traditional “domestic” music to shift over time, and for both types of 
music to become entangled with each other. 
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∗ Der vorliegende Beitrag basiert in großen Teilen auf einem Vortrag, den die Verfasserin 

unter dem Titel „Unser Mozart, unser Goethe, unsere Coca Cola in Ostasien“ am 
05.01.2009 an der Humboldt-Universität zu Berlin sowie am 22.01.2009 an der TU Dresden 
gehalten hat. 




